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Rashid Al Khalifa, First Light, Zurab Tsereteli Museum of Modern Art.

Regularly inspired by his surroundings, Bahraini artist Rashid Al Khalifa formulates works
that merge traditional and contemporary architecture with the natural environment.
The light, colours and atmosphere specific to Bahrain's landscape determine, to a large
extent, Rashid’s resulting formations, as he transforms these qualities into prominent wall
sculptures and immersive installations.

Whether his early landscape paintings from the 1980s, his later atmospheric abstractions
from the mid-2000s, or his minimalist aluminium works from 2010 onwards, Rashid
continually draws upon his experiences and environment as a source of inspiration. His
latest work reminisces about the past at the same moment that it reflects on the future
and in doing so, is suggestive of tradition and heritage, as well as inherent of a futuristic
sensibility.

Located at the crossroads of trade routes between the East and West, Bahrain's strategic
position has seen pearl merchants, traders and seafarers traverse this tiny island for
millennia. Literally meaning ‘two seas, the word ‘Bahrain’ refers to the freshwater springs
rising from beneath the salty seabed. It is this connection to water, that has long attracted
voyagers from distant lands, sparking their curiosity about the desert island oasis that
during the Dilmun civilization (4000- 800 BC), was described in early Sumerian texts such
as the Epic of Gilgamesh, as a sacred garden paradise, teeming with lush mangroves, palm
trees and sweet water. Bahrain's waters have long been a vital source of livelihood for its
inhabitants. Notably in the early 1900s, Bahrain held the highest position in the international
pearl trade, renowned for cultivating pearls of the greatest quality. The dhow, or traditional



Bahraini fishing boat, was designed specifically for pearling and is now also an important
symbol of Bahraini heritage. Furthermore, traditional fishing methods include employing
fish traps such as the Haddrah, an intertidal fixed stake trap, devised to capture fish by
limiting their movement without obstructing water flow. Such customs have shaped the
culture of the Bahraini people, whose relationship to their land and surrounding water is
synergetic.

Bahrain's topography has undergone drastic changes since Rashid embarked on his artistic
career as a landscape painter in the 1970s, yet despite the rapid urbanization, the spirit
of those early days lingers. It is to witness the vivid pastel hues that are cast across the
horizon at dawn, or the glowing sunset shimmering over teal blue waters; to experience the
nostalgia of traditional architecture, or to feel the warmth of Bahraini culture, that evokes
one's memories of the past. In this way, Rashid aims to both immortalize these traditions
and anticipate the transitions.

Each period of Rashid’s oeuvre describes his ongoing investigation and desire to meld
tradition with modernity, as well as the natural with the manmade. In many ways, his work
is built on contrasts, through his subject matter and use of medium; a means to examine
the transformation of his native landscape and to contemplate changes in his life. In fact,
Bahrain boasts the second largest aluminium smelter in the world, an interesting choice of
material for an artist who aims to create work to appear weightless, fluid, and meditative.

Despite the rapid explosion of modern buildings and urban planning, Islamic patterns and
design elements have prevailed throughout contemporary culture in Bahrain. The rhythmic,
linear and foliage arabesques (representations of divine nature) are elements of traditional

design such as the mashrabiya, a distinguishing feature of Middle Eastern architecture.
Typically, a projecting oriel window enclosed with carved wooden latticework on the second
or higher story of a building, its original purpose was to ensure privacy so the occupants
could see out but not be seen from outside, whilst also providing shade and protection from
the searing heat and allowing a breeze to pass through. This balancing function and its
metaphoric potential inspired Rashid to recreate the experience in what he defined as his
Parametric series. Ostensibly opposing yet complementary forces- positive and negative,
light and dark, interior and exterior- represent his research of order and symmetry. We also
experience his expressions of the transcendent and ephemeral nature of light and shadow.

More recently, Rashid’s Spectrum series reflects on the ‘rules of repetition’ in Islamic art,
one of the most important aesthetic principles of Islamic architecture. The frequency and
repetition of a shape in Islamic art, however complex, creates the illusion of infinity whereby
the frame that holds the pattern is incidental: the symmetrical pattern continues beyond
the bounds of the frame. Harmony arises from this state of infinitude. Spectrum takes
such principles and contemporizes them by playing on structural attributes that are also
reminiscent of contemporary Arab architecture, additionally integrating a specific palette
and tones that are characteristic to Bahrain's landscape. Similarly, the rhythmic repetition
in Rashid's Wave works, allude to his desire to express order and symmetry whilst creating
imagery that shifts and transforms within its surroundings.

Employing an unexpected choice of material, stainless steel, Rashid’s installation Haddrah,
aims to replicate the traditional fish trap through its meandering design and repetitive
structure. Traditionally, the fish trap was designed so that fish swimming parallel to shore
at high tide, encounter the “wing” and habitually try to escape by swimming into deeper



water, eventually entering a smaller enclosure where they are captured by the receding tide.
Consisting of three elements, the fence or the yad is positioned perpendicularly to the shore,
leading to the hawsh (an enclosure), that directs to the sir (the final cage located just below
the low tide mark). In this work, the stainless-steel columns replace traditional material and
it is their pristine, lustrous nature that entices the viewer to wander inside, permitting the
flow of movement and the reflection of light, as one navigates the work. A typically robust
material is transformed into a seemingly delicate structure, glistening as it stands like a
monument to a timeless trade.

First Light allows us to appreciate Rashid’'s work as an amalgamation of a myriad of
inspirations. These sculptures intersect tradition and the future; heritage and contemporary
design; the environment and industry. Much like his native country Bahrain, itself a melting
pot of multifarious influences, Rashid's work brings seemingly divergent attributes together,
resulting in compelling formations that possess of a distinct identity.

Yasmin Sharabi
Director
RAK Art Foundation
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Circular Reflection, 2023
150 x 150 cm
enamel on aluminium
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8065674060 smdabdby

Spherical Compression in Grey, 2019
150 x 150 cm
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Blue Parametric, 2018
150 x 150 cm
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150 x 150 cm
enamel on aluminium



gt 30608580, 2018
150 x 150 L3
8065674060 s80bdy

White Parametric, 2018

150 x 150 cm
eeeee | on aluminium

18

i \\‘:\\%ﬁi}ﬁgf '

# 1 *7
* ’r A

N
AN

b
ARA

“qb 65393936900 GFMowa(z00bs
®0b33gMm3zgmdals 5 qdal doBgMasmnbdgdsb
boMImoagbl o bombymal, 5s63gmbs s dmdsgemals
LobJMMBA DBy BoMmmaqgbols sbgbL.”

5300 Sem bamogs

"These works materialize as testaments to both
tradition and modernity; synchronized representations
of the past, the present, and the future.”

Rashid Al Khalifa
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Green Folds, 2015
120 x 120 cm
enamel on aluminium
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Blue Folds, 2015
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120 x 120 L3
8065674060 5m80bDdg

Black and White I, 2014

120 x 120 cm
enamel on aluminium
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Black and White, 2014
120 x 120 cm
enamel on aluminum
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300 x 500 x 600 13
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Fish Trap (Haddrah), 2023
300 x 500 x 600 cm
stainless steel, acrylic
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300 x 500 x 600 13
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Fish Trap (Haddrah), 2023
300 x 500 x 600 cm
stainless steel, acrylic
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And we made from water everything that is alive, 2023

30 x 300 cm
LED neon light
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b3gd@®a V, 2021
150 x 150 L3
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Spectrum V, 2021

150 x 150 cm
enamel on aluminium
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Spectrum VI, 2021

150 x 150 cm
enamel on aluminium
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Spectrum VII, 2021
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Waves I, 2023

120 x 120 cm
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Black and Orange I, 2022

150 x 150 cm
enamel on aluminium
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939 8Dy mbos Rogawgl, 2023
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Every sun has to set, 2023

80 x 80 cm
LED neon light
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BIOGRAPHY

Born in 1952 in the Kingdom of Bahrain, Rashid Al
Khalifa held his first solo exhibition at the Dilmun
Hotel, Bahrain, in 1970 when he was just 18 years old
and then moved to the UK in 1972 to study at the
Hastings College of Arts and Technology in Sussex.
After returning to Bahrain in 1978, inspired by Europe’s
greatest Impressionist masters, he began his own
renditions of his country’s landscapes, producing a
series of atmospheric paintings of the desert, sea, and
historical sites. These works were first presented at the
Middle East Institute, Washington, D.C., USA, and at
the Sheraton Hotel, Bahrain, in 1982. Rashid developed
his painting by responding to certain movements
and styles such as geometric abstraction, hard-edge
painting and colour field work.

The artist's vital decision to merge elements of his
figurative and landscape works in the late 1980s was
an entirely conscious one. He was driven by a greater
sense of individuality, which emulated the ambiance
and aura of his own surroundings. His female figures
became barely decipherable, as hints of fabric,
suggestions of limbs and movement, and cascades

of hair all dispersed into the melding colours of the
land. Rashid's further transformation of his work in the
early 1990s denotes his desire to contain and redirect
his previously gestural and fleeting mark-making.
Gradually becoming more controlled, his imagery
began incorporating more decorative elements. This
series of works were first presented in 1996 in solo
exhibitions at the De Caliet Gallery in Milan, Italy,
and the El Kato Kayyel Gallery, Milan, Italy, as well as
at the Shuman Arts Organisation in Jordan in 1997.
During this time, Rashid also experimented with a
shapelier backdrop, forming a triangular prism with
three canvases. And while he appreciated its three-
dimensionality, which allowed the work to stand
unsupported so viewers could look from all angles, he
was unsatisfied with the result.

Further investigations and an unintentional discovery
resulted in his characteristically ‘convex canvas’ which
emerged towards the end of the 1990s. Beginning
in 2000, this new canvas became the mainstay on
which the artist merged all his imagery - landscape,
figurative and abstract expressionism - into his own
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colour field language. From 2006 onwards, along
with his continued application of bright and vivid
colour schemes, his practice adopted a conceptual
framework. Organic shapes and unusual patterns
swirled together, allowing for the emergence of
animate and abstract imagery.

By 2009, his work underwent a definitive change,
where the formerly bold lines and distinct forms of the
late ‘90s became a synthesis of colour and gesture.
Broad sweeps of colour met with blended paint and
thick impasto which was then scratched and scraped
to reveal the remnant hues and imagery beneath
the surface. Employing the convex surface for over a
decade, Rashid methodically and continually developed
his style with a far more minimalistic approach. In
2010, an important solo exhibition at the Bahrain
National Museum entitled ‘Convex: A New Perspective;
showcased a decade of his work, presenting his journey
with this newfound form and its influential role on
his style and practice. Along with his earlier painterly
works, he introduced a new series of lacquer paint,
fabric and glue complementing the curvature of the
canvas. Rashid manipulated these materials to open
up opportunities for light to fall differently on each
surface, thereby emphasizing his multilayered relief

technique. The scale of his canvas became grander and
the imagery itself darker and more intense in nature,
imparting far greater dramatic effects. In essence, this
new perspective intimated changes in the physicality of
Rashid’s work and ran parallel to his personal growth.
His ongoing experimentation signified his need and
openness for innovation and renewal.

In this phase, Rashid began to consider and equate, to
an even greater extent, the susceptibility, mechanics
and geometric processes involved in certain aspects
of the designs and architecture he visualized in
Bahrain's ever-changing landscapes. He quickly began
to incorporate these findings into his practice. The
incandescent, smooth lacquer surfaces seen in much
of his 2010-2011 work demonstrates his affinity for
symmetry and balance in form and purpose. By late
2011, Rashid took this further by experimenting with
chrome which allowed him to paint over, manipulate
and warp reflections of his environment. This body of
work was showcased in solo exhibitions the following
year at the Bahrain Financial Harbour, Manama
(2012), Beirut Art Fair, Lebanon (2012) and Abu Dhabi
Art, UAE (2012).

In May 2015 the artist officially participated in the

56th Venice Biennale, in both the ‘Nomi/Names’
joint exhibition and a collateral event, ‘The Eye of the
Thunderstorm: Effervescent Practices from the Arab
World;, commissioned by the Contemporary Practices
Journal. This was followed with his participation in an
Arab delegation of artists to Brazil for the TRIO Biennial
dedicated to three-dimensional art. Around this time
Rashid’s convex surfaces took on textured layers of
aluminium, which he manipulated or excised to reveal
layering underneath. In doing so, he abandoned the
painterly style of previous years to allow for a pristine
and symmetrical facade. These structural features,
as well as his move towards minimalism, directed his
new focus on elemental forms of design and their
receptiveness to light and consequent shadows.

In 2018, the artist presented a solo show at Ayyam
Gallery in Dubai, UAE, entitled 'Hybrids, which
showcased this transition with a selection of works
created between 2015-2017. In the same year, this fresh
and innovative approach defined his ‘Parametrics'’
series of large-scale installations that premiered,
to international acclaim, in a major solo exhibition
entitled ‘Penumbra: Textured Shadow, Coloured Light'
at the Saatchi Gallery in London. In continuation of
this style, in 2019, Rashid exhibited alongside artist Mary

Bauermeister and sound artist Simon Stockhausen at
the me Collector’s Room, Berlin presenting a selection
of his parametrics. In 2020, Rizzoli publishing house,
released an elegantly illustrated publication of Rashid
Al Khalifa's work, entitled, ‘Rashid Al Khalifa, Full Circle)
showcasing the artists deep connection to the light
and landscape of his homeland. Rashid has since
participated in a number of international art fairs as
well as two solo exhibitions (Spectrum’ and ‘Cusp’) at
the Liechtenstein National Museum in 2022 as well
as a recent solo exhibition ‘First Light' at the Heydar
Aliyev Center, Baku, Azerbaijan.

Rashid Al Khalifa's latest work continues to explore
the myriad dynamics of light and colours that
are characteristic to Bahrain's geographical and
cultural diversity. His current interests lie in the
interaction of these properties to further inform his
bold interpretations of his cultural heritage. Through
splendidly commanding  structures, comprising
meticulous forms and complex designs, Rashid’s
art practice stands as a contemporary tribute to
traditional Middle Eastern design and architecture.
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CURRICULUM VITAE

SOLO EXHIBITIONS

2023
2022
2022
2022
2022
2021

2021

2019
2018
2018
2012

2010
1997

1996

First Light, Heydar Aliyev Center, Baku, Azerbaijan

Cusp, Liechtenstein National Museum, Vaduz, Liechtenstein

Construction of Light & Shadow, Rosenhang Museum, Weilburg, Germany
Construction of Light & Shadow, Galerie Hotel Mond, Berlin, Germany
Spectrum, Liechtenstein National Museum, Vaduz, Liechtenstein

Rashid Al Khalifa, Opera Gallery, Dubai, UAE

Tesselate, Mario Mauroner Contemporary Art, Vienna, Austria

In Parallel, Bait Muzna Gallery, Muscat, Oman

Penumbra: Textured Shadow, Coloured Light, Saatchi Gallery, London, UK
Hybrids, Ayyam Gallery, Alserkal Avenue, Dubai, UAE

Reflections, The Waterline Gallery, Bahrain Financial Harbour, Kingdom of Bahrain
Convex: A New Perspective, Bahrain National Museum, Kingdom of Bahrain
Art Department, Shuman Arts Organization, Amman, Jordan

De Caliet Gallery, Milan, Italy

55



1996
1982
1982
1970

El Kato Kayyel Gallery, Milan, Italy
Middle East Institute, Washington, D.C., USA
Sheraton Hotel, Manama, Kingdom of Bahrain

Dilmun Hotel, Manama, Kingdom of Bahrain

GROUP EXHIBITIONS

2023 An Intimate Distance, Mario Mauroner Gallery, Salzburg, Austria

2023 Geometry and Art in the Modern Middle East, Misk Art Institute, Jeddah, Saudi Arabia
2022 Dangerous Beauty, Mario Mauroner Gallery, Salzburg, Austria

2022 Collaborations / Oliver Mark, Guardini Stiftung, Berlin, Germany

2019 Transverse Wave, me Collectors Room Berlin / Olbricht Collection, Berlin, Germany
2017 Convergence: Royal Bridges, Ritz Carlton, Dubai, UAE

2013 In Dialogue, The Waterline Gallery, Kingdom of Bahrain

ART FAIRS

2023  Art Brussels, Mario Mauroner Gallery, Brussels, Belgium

2023 Art Dusseldorf, Mario Mauroner Gallery, Dusseldorf, Germany

2023 Art Geneve, Mario Mauroner Contemporary Art, Geneva, Switzerland
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2022
2022
2022
2021
2021
2019
2014
2014
2013
2013
2013
2012
2012

BIEN
2019
2017
2017

Intersect Aspen, Galerie Gmurzynska, Aspen, Colorado, USA
Art Brussels, Mario Mauroner Gallery, Brussels, Belgium

Art Dusseldorf, Mario Mauroner Gallery, Dusseldorf, Germany
SCOPE International Contemporary Art Show, Miami Beach, Miami, USA
Contemporary Istanbul, Istanbul, Ttrkiye

Contemporary Istanbul, Istanbul, Tarkiye

WWALA, Los Angeles, USA

Art Dubai, UAE

Zurich Art Fair, Switzerland

Abu Dhabi Art, UAE

Art Dubai, UAE

Abu Dhabi Art, UAE

Beirut Art Fair, Lebanon

NIALS
Moscow Biennale, New Tretyakov Gallery, Moscow, Russia
Bridges, Grenada Pavilion, 57th Venice Biennale, Italy

Out of Place, 3rd Mediterranean Biennale, Sakhnin Valley, Israel
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2015
2015
2015

Arab Delegation, TRIO Biennial, Rio de Janeiro, Brazil
Nomi/Names Official Exhibition, 56th Venice Biennale, Italy
The Eye of the Thunderstorm: Effervescent Practices from the Arab World, Official Collateral Event,

56th Venice Biennale, Italy

BAHRAIN ARTS SOCIETY PARTICIPATION

2016
2016
2014
2013
2007
2005
2004
2002
2002
1999
1999
1999

15/15, Shaikh Ebrahim bin Mohammed Al Khalifa Center for Culture and Heritage, Muharrag, Kingdom of Bahrain
Views, Ritz Carlton, Kingdom of Bahrain

Bahrain, Asilah Arts & Culture Forum, Morocco

Bahrain Contemporary Art, Russian Academy, Moscow, Russia

Bahrain Contemporary Art, UNESCO, Paris, France

Modern Art Exhibition, Royal Ireland College of Surgeons, Dublin, Ireland
32nd Annual Art Exhibition, Bahrain National Museum, Kingdom of Bahrain
Bahrain Culture Week, Amman, Jordan

Bahrain Culture Week, Peking, China

Taipei Art Exhibition, Taipei, Taiwan

Sharjah Biennial, Sharjah, UAE

Dilmun Exhibition, Paris, France

1998
1997
1997
1996
1996
1996
1996
1996
1995
1995
1989
1988
1988
1986
1985
1985
1984
1984

Bahrain Arts Society Exhibition, Gallery Alexander, Ladoux, France

Art Expo Singapore, Singapore

Art America Exhibition, Miami, USA

Europe Art Festival, Geneva, Switzerland
Bahrain Arts Society Exhibition, Cannes, France
Europe Art Festival, Geneva, Switzerland
Bahrain Artists Exhibition, Rome, Italy

Sharjah Biennial, UAE

Hotel Du Rond, Geneva, Switzerland

World Trade Center, Lausanne, Switzerland
Bahrain Arts Society Exhibition, Cairo, Egypt
Festival of Asian Artists, Malaysia

New Art Center, Baghdad, Iraq

First GCC Art Exhibition, Tokyo, Japan

Cairo Biennial, Egypt

Alia Center, Amman, Jordan

Bahraini Artists, Leighton House, London, England

Salon des Artistes Francais, Grand Palais, Paris, France
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