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Rasid Al Xalifs, ilk qigilcim, Heydar Sliyev Markazi, Baki

Mitemadi olaraq strafdan ilham alan Bshreynli ressam Rasid Al Xslife ananavi ve miasir
memarlidi tebii muhitle birlesdiren asarler yaradir. Rasidin Bahreynin manzarasine xas
olan isig, rengler ve atmosfer kimi keyfiyyatloari mUhim divar heykslleri ve instalyasiyalara
cevirmasi onun mukammal yaradiciligini askara ¢ixardir.

istor 1980-ci illardaki ilk manzara rasmlari, istar 2000-ci illorin ortalarina aid atmosfer
abstraksiyalari, istarse da 2010-cu ilden minimalist aliminium asarlerinds Rasid ilham
manbayi kimi daim 6z tacribslerindan ve strafindakilardan ilham almisdir. Onun son isi
kecmisi xatirladir, galecayi aks etdirir, eyni zamanda ananavi va irsi keyfiyyatlari aks etdiran
futuristik hassashga malikdir.

Serq va Qarb arasinda ticarat yollarinin kasismasinda yerlasan Bahreynin strateji movgeyi
min illardir ki, mirvari tacirlarinin, ticarstcilarin va danizgilarin bu kicik adadan kec¢diyina sahid
olub. Harfi manada “iki daniz” manasini veran “Bahreyn” sézi duzlu deniz dibinin altindan
¢ixan sirin su bulaglarini ifads edir. Uzun middatdir ki, su il olan bu slags, xtsusan da Dilmun
sivilizasiyasi dévrinds (e.s. 4000-800), "Gilgames” dastani kimi erksn Sumer matnlsrinds
yamyasil mangrovlar, xurma agdaclari va sirin su ile dolu migaddas bag cannati kimi tasvir
edilen kimsasiz ada, uzaq &lkalerden galen sayyahlarin maragdina sebab olub. Bahreynin
sulari uzun middatdir ki, sakinlari t¢lin glindaslik istifads manbayina cevrilib. Xtsusila 1900-cU
illarin avvallarinda yUksak keyfiyyatli mirvari istehsali ile taninan Bahreyn beynalxalg mirvari
ticaratinda an yUksak mdvgeya sahib idi. “Dhow” va ya ananavi Bahreyn baliggl gemisi xUsusi
olarag mirvari G¢ln nazards tutulmusdur ve indi do Bahreyn irsinin mihim simvoludur.



Hamginin, ananavi baliq ovu UGsullaring, su axinina mane olmadan baliglarin harakatini
mahdudlasdirmagla onlari tutmagq Uglin nazards tutulmus sahilyani arazi tglin sabit dirakli
"Haddrah” kimi balig talelerinden istifads da daxildir. Bu clr snansler 6z torpaglari va straf
araziler ile minasibatleri sinergetik olan Bahreyn xalginin madaniyystini formalasdirib.

Rasid 1970-ci illerde manzara rassami kimi badii karyerasina basladigdan sonra Bahreynin
topografiyasi kaskin sekilde dayisdi, lakin slrstli urbanizasiyaya baxmayaraq ilk ginlerin
ruhu hale ds galmaqgdadir. Stibh caginda tfiiqde gériinan canli pastel ¢alarlarin ve ya mavi
sularin Gzarinda parildayan parlag giin batiminin sahidi olmag, snanavimemarlidin nostaljisini
yasamaq ve ya kecmisle bagli xatiraleri oyadan Bahreyn ananalarinin dogmaligini hiss etmak
— bUtln bunlar o ruhu 6zinds tacassim edir. Rasid ham bu anansalari sbadilasdirmayi, ham
da dayisiklikleri gabaglamadi qarsisina magsad goyub.

Rasidin yaradicihiginin har bir dévri onun davam eden tadgiqatlarindan ve ensnavi
dayarlarle muasir dayarleri, tabii ilo stini alemi birlesdirmak istayinden xabar verir. Onun
yaradicilidi, dogma torpadinin manzarasini arasdirarken ve ya hayatindaki dayisiklikler
barads duslnarkan, mixtalif mévzu ve vasitalerden istifads etmakle yaratdigi musyyan
tazadlar Uzarinds qurulur. Sslinds, Bahreyn ytingul, axici ve meditativ asarler yaratmada
calisan ressamin muxtalif materiallari slds eds bilacayi diinyanin ikinci en bdylk aliminium
aritma zavoduna malikdir.

Muasir binalarin ve seharsalmalarin strstli inkisafina baxmayarag, islami naxislar ve dizayn
elementlari Bahreynin miiasir madaniyystinds Ustlinlik taskil edir. ilahi tabisti tamsil eden
ritmik, xatti va yarpagli arabesklar Yaxin Serq memarlidinin farglandirici xtsusiyyati olan
"masrabiyys” kimi enanavi dizaynin xUsusiyyatlaridir. Tipik olarag, bir binanin ikinci ve ya daha



ylUksak martabasinds oyma taxta hérgl ile ehate olunmus proyeksiyali pancaralar maxfiliyi
tamin etmak Uclin nazards tutulub. Bels ki, sakinlar icaridan ¢olt gora bilir, lakin ¢oldan icariys
baxanlar onlari gérmur, eyni zamanda kélga ve gizmar istiden gorunmani tamin edir va igari
hava kegmasine imkan verir. Bu balanslasdirma funksiyasi ve onun metaforik potensiali
Rasidi parametrik seriya adlandirdidi tacriibeani yeniden yaratmagda ruhlandirdi. Bir-birina
zidd olan, lakin bir-birini tamamlayan musbast ve manfi, isig ve qaranlig, daxili va xarici
quvvaler onun ardicillig ve simmetriyani kesfetma arzusunu tamsil edir. Biz onun asarlarinds
hamginin isidin ve kdlganin transsendent ve efemer tabistinin ifadslari ils rastlasirig.

Bu yaxinlarda Rasidin “Spektr” seriyasi islam memarliginin sn mihiim estetik prinsiplarindan
biri olan Islam incessnatindaki “takrar qaydalarl” sks etdirir. islam senstinds formanin
tezliyi ve tokrari na gadar murakkab olsa da, naxisi eshate edan ¢arcive sonsuzlug illiziyasi
yaradir va simmetrik naxis ¢arcivasinin hidudlarindan kenarda davam edir. Bu sonsuzluqg
vaziyyatinden harmoniya yaranir. “Spektr” bu clr prinsiplari gabul edir ve eyni zamanda
muasir srab memarhdini xatirladan struktur atributlari, eleca ds, Bahreynin landsaftina xas
olan xUsusi palitra va tonlari 6zinds birlesdirir. Eynils, Rasidin “Dalda” asarindaki takrarlarin
ritmik xarakteri onun atrafinda deayisen obrazlar yaradaraqg ardicillig ve simmetriya ifads
etmak istayindan xabar verir.

Rasid paslanmayan poladdan secdiyi tesadiufi materiallardan ibarst kompozisiyasi ile
"Haddrah” adli ananavi balig torunu onun galiz dizayni ve qurulusu ils takrarlamada calisib.
©nanavi olaraq balig torlari ele qurulmusdur ki, yikssk axinlarda sahils paralel Gizen baliglar
torun "ganad”larina iliserak ve daha darin sulara tzmakle gagmada calisdigda daha kigik
qapali hissays diisstinler. Ug elementdan ibarst olan manes ve ya “yad” sahils perpendikulyar
sokilds yerlasdirilir vo bu da "hawsh” vasitasile “sir’-s (sonuncu manea su axininin ¢oxaldidi

dévr) dogru aparir. Bu isde paslanmayan polad sttunlar snanavi materiallari ve onun tamiz,
isigli tabiatini avaz edir. Bu da tamasagcini icarids dolasmagda sévq edir, isin gedisinda harakat
axinina va isigin aks olunmasina imkan verir. Onanavi olarag méhkem material sbadi ticarst
abidasi kimi parildayan, zerif goriinen bir qurulusa cevrilir.

“llk qigileim”  bize Rasidin  yaradicihdini bir cox ilham manbalerinin  vehdati kimi
giymatlendirmayas imkan verir. Bu heykallar snanavi dayarlarle galacayi, irs ve muasir dizayn,
atraf muhit va senayeni 6zlinds birlasdirir. Sonsuzlugu 6zlinds aks etdiran dogma vatani
Bahreyn kimi, Rasidin asarleri da bir-birinden fargli gérinen atributlari bir araya gatirir va
naticada fargli xUsusiyyatlare malik calbedici formasiyalar yaranir.

Yasmin Sarabi
Direktor
RAK Incasanat Fondu



Rashid Al Khalifa, First Light, Heydar Aliyev Center, Baku

Regularly inspired by his surroundings, Bahraini artist Rashid Al Khalifa formulates works
that merge traditional and contemporary architecture with the natural environment.
The light, colours and atmosphere specific to Bahrain's landscape determine, to a large
extent, Rashid’s resulting formations, as he transforms these qualities into prominent wall
sculptures and immersive installations.

Whether his early landscape paintings from the 1980s, his later atmospheric abstractions
from the mid-2000s, or his minimalist aluminium works from 2010 onwards, Rashid continually
draws upon his experiences and environment as a source of inspiration. His latest work
reminisces about the past in the same moment that it reflects on the future and in doing so,
is suggestive of tradition and heritage, as well as inherent of a futuristic sensibility.

Located at the crossroads of trade routes between the East and West, Bahrain's strategic
position has seen pearl merchants, traders and seafarers traverse this tiny island for
millennia. Literally meaning ‘two seas) the word ‘Bahrain’ refers to the freshwater springs
rising from beneath the salty seabed. It is this connection to water, that has long attracted
voyagers from distant lands, sparking their curiosity about the desert island oasis that
notably, during the Dilmun civilization (4000- 800 BC), was described in early Sumerian texts
such as the Epic of Gilgamesh, as a sacred garden paradise, teeming with lush mangroves,
palm trees and sweet water. Bahrain's waters have long been a vital source of livelihood
for its inhabitants. Notably in the early 1900s, Bahrain held the highest position in the
international pearl trade, renowned for cultivating pearls of the greatest quality.

The dhow, or traditional Bahraini fishing boat, was designed specifically for pearling and
is now also an important symbol of Bahraini heritage. Furthermore, traditional fishing
methods include employing fish traps such as the Haddrah, an intertidal fixed stake trap,
devised to capture fish by limiting their movement without obstructing water flow. Such
customs have shaped the culture of the Bahraini people, whose relationship to their land
and surrounding water is synergetic.

Bahrain's topography has undergone drastic changes since Rashid embarked on his artistic
career as a landscape painter in the 1970s, yet despite the rapid urbanization, the spirit
of those early days lingers. It is to witness the vivid pastel hues that are cast across the
horizon at dawn, or the glowing sunset shimmering over teal blue waters; to experience the
nostalgia of traditional architecture, or to feel the warmth of Bahraini culture, that evokes
one's memories of the past. In this way, Rashid aims to both immortalize these traditions
and anticipate the transitions.

Each period of Rashid’s oeuvre describes his ongoing investigation and desire to meld
tradition with modernity, as well as the natural with the manmade. In many ways, his work
is built on contrasts, through his subject matter and use of medium; a means to examine
the transformation of his native landscape and to contemplate changes in his life. In fact,
Bahrain boasts the second largest aluminium smelter in the world, an interesting choice of
material for an artist who aims to create work to appear weightless, fluid, and meditative.

Despite the rapid explosion of modern buildings and urban planning, Islamic patterns and
design elements have prevailed throughout contemporary culture in Bahrain. The rhythmic,
linear and foliage arabesques (representations of divine nature) are elements of traditional



design such as the mashrabiya, a distinguishing feature of Middle Eastern architecture.
Typically, a projecting oriel window enclosed with carved wooden latticework on the second
or higher story of a building, its original purpose was to ensure privacy so the occupants
could see out but not be seen from outside, whilst also providing shade and protection from
the searing heat and allowing a breeze to pass through. This balancing function and its
metaphoric potential inspired Rashid to recreate the experience in what he defined as his
Parametric series. Ostensibly opposing yet complementary forces- positive and negative,
light and dark, interior and exterior- represent his research of order and symmetry. We also
experience his expressions of the transcendent and ephemeral nature of light and shadow.

More recently, Rashid’s Spectrum series reflects on the ‘rules of repetition’ in Islamic art,
one of the most important aesthetic principles of Islamic architecture. The frequency and
repetition of a shape in Islamic art, however complex, creates the illusion of infinity whereby
the frame that holds the pattern is incidental: the symmetrical pattern continues beyond
the bounds of the frame. Harmony arises from this state of infinitude. Spectrum takes
such principles and contemporizes them by playing on structural attributes that are also
reminiscent of contemporary Arab architecture, additionally integrating a specific palette
and tones that are characteristic to Bahrain's landscape. Similarly, the rhythmic repetition
in Rashid’'s Wave works, allude to his desire to express order and symmetry whilst creating
imagery that shifts and transforms within its surroundings.

Employing an unexpected choice of material, stainless steel, Rashid’s installation Haddrah,
aims to replicate the traditional fish trap through its meandering design and repetitive
structure. Traditionally, the fish trap was designed so that fish swimming parallel to shore
at high tide, encounter the “wing” and habitually try to escape by swimming into deeper

water, eventually entering a smaller enclosure where they are captured by the receding tide.
Consisting of three elements, the fence or the yad is positioned perpendicularly to the shore,
leading to the hawsh (an enclosure), that directs to the sir (the final cage located just below
the low tide mark). In this work, the stainless-steel columns replace traditional material and
it is their pristine, lustrous nature that entices the viewer to wander inside, permitting the
flow of movement and the reflection of light, as one navigates the work. A typically robust
material is transformed into a seemingly delicate structure, glistening as it stands like a
monument to a timeless trade.

First Light allows us to appreciate Rashid’'s work as an amalgamation of a myriad of
inspirations. These sculptures intersect tradition and the future; heritage and contemporary
design; the environment and industry. Much like his native country Bahrain, itself a melting
pot of multifarious influences, Rashid's work brings seemingly divergent attributes together,
resulting in compelling formations that possess of a distinct identity.

Yasmin Sharabi
Director
RAK Art Foundation
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Dairavi aks-etms, 2023
150 x 150 sm
aliminium Uzarinds mina

Circular Reflection, 2023
150 x 150 cm
enamel on aluminium

Boz rangda sferik sixilma, 2019
150 x 150 sm
alGminium Gzarinde mina

Spherical Compression in Grey, 2019
150 x 150 cm
enamel on aluminium



allminium Gzarinds mina alGminium Gzarinde mina

Blue Parametric, 2018

enamel on aluminium enamel on aluminium



Baliq talesi, 2023
300 x 400 x 500 sm
paslanmayan polad, akril

Fish Trap, 2023
300 x 400 x 500 cm
stainless steel, acrylic
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Baliq talesi, 2023
300 x 400 x 500 sm
paslanmayan polad, akril

Fish Trap, 2023
300 x 400 x 500 cm

stainless steel, acrylic




Biz canli olan har seyi sudan
yaratdig, 2023

30 x 300 sm

LED neon isigi

And we made from water
everything that is alive, 2023
30 x 300 cm

LED neon light
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enamel on aluminium
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Spektr V, 2021
150 x 150 sm
aliminium Gzerinde mina

Spectrum V, 2021

150 x 150 cm
enamel on aluminium
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Spektr VI, 2021
150 x 150 sm
allminium Gzsrinds mina

Spectrum VI, 2021

150 x 150 cm
enamel on aluminium
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i | |
Spektr VII, 2021 ' !
150 x 150 sm
allminium Gzsrinds mina

|
Spectrum VII, 2021 h [ | r
150 x 150 cm i | |

eeeee | on aluminium -|-l-

Dalgalar 111, 2023
120 x 120 sm
altminium Gzerinde mina

Waves IlI, 2023
120 x 120 cm
eeeee | on aluminium
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Qara va narinct Il, 2022
150 x 150 sm
aliminium Gzsrinds mina

Black and Orange I, 2022

150 x 150 cm
enamel on aluminium
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Har Gunss batmalidir, 2023
80 x 80 sm
LED neon isigi

Every sun has to set, 2023

80 x 80 cm
LED neon light

29
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TORCUMEYI - H A L |

1952-ci ilde Bahreyn Kralliginda anadan olan Rasid Al
Xalifa ilk fardi sargisini 1970-ci ilds 18 yasinda olarkan
Bahreyndaki Dilmun mehmanxanasinda kegirib ve
daha sonra 1972-ci ilds Sasseksdaki Hastings incassnat
va Texnologiya Kollecinda tahsil almagq magsadils
Boylk Britaniyaya koglb. 1978-ci ilde Avropanin
an bodyuk impressionist ustalarinin  asarlerindan
ilhamlanaraq Bahreyna qayidan Rasid sshra, daniz
va tarixi yerlarin atmosferik sakillarini ¢cakarak dlkasinin
manzaralarinin  tasvirlerini yaratmagda basladi. Bu
asarler ilk dafe 1982-ci ilds Yaxin Serq institutunda,
Vasingtonda, Kolumbiyada, ABS-da ve Bshreyndaki
Seraton mehmanxanasinda taqdim edilmisdir. Rasid
handasi abstraksiya, sart resm ve rang makani kimi
mUayyan carayan va Uslublarla ayaglasaragq 6z
rosm asarlarini  tekmillesdirmisdir. Rassamin 1980-
ci illerin sonlarinda obrazli ve landsaft asarlerinin
elementlarini birlasdirmak fikri oldugca mantigli bir
gorar idi. O, 6z strafinin ab-havasini taglid edan
daha boyluk fardilik hissindan ilhamlanirdi. Onun
yaratdi§r qgadin obrazlarinda geyim terzi, gadin
azalarinin  ve harakstlerinin, sac tellorinin  tasviri

torpagin bir-biri ile vehdat teskil edan renglerine
qarisdigr Ugln ¢atinlikle ayird edilirdi. 1990-ci illarin
avvallerinds Rasidin yaradiciliginin daha dairslilemasi
onun avvalki distncalarini gorumagq ve yonlandirmak
istayinden xaber verir. Onun tesvirleri daha cox
dekorativ elementlari 6zinda birlasdirmays basladh.
Bu asarler silsilasi ik dafe 1996-ci ilds italiyanin Milan
seharindaki “De Caliet” galereyasinda ve italiyanin
Milan seharindaki “El Kato Kayyel” galereyasinda,
hamginin 1997-ci ilds lordaniyadaki Suman incasenat
Teskilatinda fardi sergilerds taqdim edilmisdir. Bu
mUddat arzinds Rasid U¢ ketandan ibarsat Ugbucaqgl
prizma yaradarag daoha gozsl parca UGzerinds
tacrlbs apardi. Tamasagilarin ona har tarafden
baxa bilmasi Gglin asarin dastaksiz dayanmasina
imkan veran U¢olcult forma yikssek giymatlendirilse
ds natice onuqgane etmirdi. Dlave tadgigatlar 1990-
ci illerin sonlarinda onun “gabarig katan” asarinin
ortaya ¢ixmasina sabab oldu. 2000-ci ilden bu yeni
ketan ressamin bitlin obrazlarinin - meanzears, obrazli
vo abstrakt ekspressionizm ile 6zlnamaxsus reng
sahasinin harmoniyasinda asas rol oynamagda baslad.
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2006-ci ilden bari canli reng sxemlarinin daimi
istifadesi iloe yanasi, o, 6z tacribaesini konseptual
carciveds davam etdirdi. Uzvi formalar va geyri-adi
naxislar bir-birina garisaraqg sanki canli ve micarrad
tasvirlerin yaranmasi tglin bir araya galirdiler. 2009-
cu ile gadar onun isi miayyan dayisikliklora maruz
galdi, burada XX asrin 90-ci illsrinin  sonlarinda
istifades etdiyi galin xatler va fargli formalar artiq rang
va jestin sintezina gevrildi. Genis rang calarlari garisiq
boya va galin impasto ils birlasdirilarak sathin altinda
qalan calarlari va tesvirlari askar etmak tgun istifada
olundu. On ilden artigdir ki, qabarig sathden istifads
edan Rasid 6z Uslubunu daha minimalist yanasma ila
metodik ve davamli olaraq takmillasdirdi. 2010-cu ilde
Bahreyn Milli Muzeyinds “Qabariqg: Yeni Perspektiv”
adli mhim fardi sargi onun yeni tapiimis Uslubla
olan sayahatini, tacribaslarindaki tasirli rolunu tagqdim
etmakle onillik isini nimayis etdirdi. Dvvalki resm
asarlari ilo yanasi o, katanin ayriliyini tamamlamag
dcun yeni bir sira lak boyalari, parcalar ve yapisganlar
taqdim etdi. Rasid bu materiallardan ustaligla istifads
edarak, isigin har bir setha fargli sakilde dlsmasi
Uctn imkanlar yaratdi ve bununla da coxqatl relyef
texnikasini ortaya c¢ixardi. Onun katanmin migyasi
getdikca boylylr va tesvirlerin 6zleri daha qgaranliq
ve daha intensiv xarakter alir, bu da 6z ndévbssinds

asera daha bdytk dramatik effektlar verirdi. Mahiyyst
etibari ile bu yeni perspektiv Rasidin yaradiciliginda
mUsayyan dayisikliklora sebab oldu ve onun saxsi inkisafi
ilo paralel istigamatda inkisaf etmaya basladi. Davamli
tacribaleri onun vyeniliklare va innovasiyalara agiq
oldugunu gostardi. Bu marhalada Rasid Bahreynin
daim dayisen manzaralerinds vizuallasdirdigi dizayn ve
memarligin muiayyan aspektlari ilo badl gsbuledicilik,
mexanika ve handasi prosesleri daha ¢ox nezardan
kecirmaya ve eynilesdirmays calisirdi. O, bu kasfleri tez
bir zamanda 6z tacribasinds tatbiq etmays baslad.
Onun 2010-2011-ci illordaki bir ¢cox asarlarinds goérilan
parlag, hamar cilalanmis sathler gosterir ki, o, forma
va magsad baximindan simmetriya va balansa bdylk
hassaslig nimayis etdirirdi. 2011-ci ilin sonlarinda
Rasid atrafdaki tasvirlari ranglemaya ve tahrif etmaya
imkan veran xromla tecrlbs apararaq bunu daha
da irali apardi. Bu asarler névbsti il Bahreyn Maliyys
Limaninda, Manamada (2012), Beyrut incessnat
sorgisinds, Livanda (2012), Abu-Dabi incassnat
Markazinds, Birloasmis Drab Omirliklerinds (2012) fordi
sargilarde ntimayis etdirildi.

2015-ciilinmay ayinda rassam 56-ci Venesiya Biennalesi,
“Firtinanin goézl: 9rab dinyasinin gicli tacribaleri’,
ham “Nomi/Names” adli birge sergids, hem da “Muasir

tacrlbaler” jurnalinin sifarisi ils kegirilan tadbirds rasmi
olaraq istirak edib. Eyni zamanda, Gcolclll seanats
hasr olunmus TRIO Biennalesi {ictin Braziliyaya ssfer
edan arab rassamlarindan ibarat nimayands heyati
ilo birga sargiya qatilmisdir. Ele hamin vaxtlarda Rasid
qgabariq sathlerin aliminium fakturali alt tebagalerini
askar etmak Uclin onlarin oyulmasi ve ortllmasini &z
yaradicilidina daxil etmisdir. Bu struktur xtsusiyyatleri,
elace do minimalizma dodru harsaksti onun diggatini
dizaynin elementar formalaring, elace da bu formalarin
isiga va kolgslers qgarsi hassaslidina yoénasltdi. 2018-
ci ilde ressam Bo9-nin Dubay ssharindski Ayyam
galereyasinda 2015-2017-ci iller arasinda yaradilmis
asarlardan ibarat kolleksiyani 6zinds birlasdiran
"Hibridlar” adli fardi sergisini taqdim etdi. Elo haminil bu
yeni va innovativ yanasma onun Londondaki “Saatchi”
qalereyasinda “Yari kélge: fakturali kélgs, rangli isig”
adli béyUk fardi sargisinds beynalxalq séhrat qazanan
"Parametriya” adli irimigyash qurdular seriyasini
miayysn etdi. Bu Uslubun davami olarag 2019-cu
ilde Rasid rassam Meri Bauermeyster va sas rassami
Saymon Stokhauzenls birlikde Berlinds “Kolleksiyacilar
otagin“da 6z sserlerindan birini sergiledi. 2020-ci ilds
Rizzoli nasriyyati Rasid Al Xaslifenin “Tam dairs” adli
asarinin illistrasiyall buraxilisini nasr etdi ve rassamin
vatenine olan derin bagliliq hissini niimayis etdirdi. O

vaxtdan baeri Rasid 2022-ci ilde Lixtensteynin Dovlst
Muzeyindas iki fordi sergida (“Spektr” ve "Zirva"), elaca
de bir sira beynaslxalq incasenat sargilerinds istirak
etmisdir. Rasid Al Xalifenin son isi Bahreynin cografi
ve madeani mixtalifliyini xarakterize edan saysiz-
hesabsiz isig ve reng dinamikasinin arasdirilmasina
hasr olunub. Onun haozirki maraglari  vataninin
gozalliklarinin garsiligh slagasini 6z asarlerinds tasvir
etmakls, madani irsini bltin dinyaya catdirmaqgdir.
Daqiq formalardan ve murakksb dizaynlardan ibarst
oldugca giclt strukturlarr ile Rasidin badii tacribasi
ananavi Yaxin Sarqg dizayni ve memarlidi tciin mihim
dayara malikdir.
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BIOGRAPHY

Born in 1952 in the Kingdom of Bahrain, Rashid
Al Khalifa held his first solo exhibition at the Dilmun
Hotel, Bahrain, in 1970 when he was just 18 years old
and then moved to the UK in 1972 to study at the
Hastings College of Arts and Technology in Sussex.
After returning to Bahrain in 1978, inspired by Europe’s
greatest Impressionist masters, he began his own
renditions of his country’s landscapes, producing a
series of atmospheric paintings of the desert, sea, and
historical sites. These works were first presented at the
Middle East Institute, Washington, D.C., USA, and at
the Sheraton Hotel, Bahrain, in 1982. Rashid developed
his painting by responding to certain movements
and styles such as geometric abstraction, hard-edge
painting and colour field work.

The artist’s vital decision to merge elements of his
figurative and landscape works in the late 1980s was
an entirely conscious one. He was driven by a greater
sense of individuality, which emulated the ambiance
and aura of his own surroundings. His female figures
became barely decipherable, as hints of fabric,

suggestions of limbs and movement, and cascades
of hair all dispersed into the melding colours of the
land. Rashid’s further transformation of his work in the
early 1990s denotes his desire to contain and redirect
his previously gestural and fleeting mark-making.
Gradually becoming more controlled, his imagery
began incorporating more decorative elements. This
series of works were first presented in 1996 in solo
exhibitions at the De Caliet Gallery in Milan, Italy,
and the El Kato Kayyel Gallery, Milan, Italy, as well as
at the Shuman Arts Organisation in Jordan in 1997.
During this time, Rashid also experimented with a
shapelier backdrop, forming a triangular prism with
three canvases. And while he appreciated its three-
dimensionality, which allowed the work to stand
unsupported so viewers could look from all angles, he
was unsatisfied with the result.

Further investigations and an unintentional discovery
resulted in his characteristically ‘convex canvas' which
emerged towards the end of the 1990s. Beginning
in 2000, this new canvas became the mainstay on

which the artist merged all his imagery - landscape,
figurative and abstract expressionism - into his own
colour field language. From 2006 onwards, along
with his continued application of bright and vivid
colour schemes, his practice adopted a conceptual
framework. Organic shapes and unusual patterns
swirled together, allowing for the emergence of
animate and abstract imagery.

By 2009, his work underwent a definitive change,
where the formerly bold lines and distinct forms of the
late ‘90s became a synthesis of colour and gesture.
Broad sweeps of colour met with blended paint and
thick impasto which was then scratched and scraped
to reveal the remnant hues and imagery beneath
the surface. Employing the convex surface for over a
decade, Rashid methodically and continually developed
his style with o far more minimalistic approach.
In 2010, an important solo exhibition at the Bahrain
National Museum entitled ‘Convex: A New Perspective;
showcased a decade of his work, presenting his journey
with this newfound form and its influential role on
his style and practice. Along with his earlier painterly
works, he introduced a new series of lacquer paint,
fabric and glue complementing the curvature of the
canvas. Rashid manipulated these materials to open

up opportunities for light to fall differently on each
surface, thereby emphasizing his multilayered relief
technique. The scale of his canvas became grander and
the imagery itself darker and more intense in nature,
imparting far greater dramatic effects. In essence, this
new perspective intimated changes in the physicality of
Rashid’s work and ran parallel to his personal growth.
His ongoing experimentation signified his need and
openness for innovation and renewal.

In this phase, Rashid began to consider and equate, to
an even greater extent, the susceptibility, mechanics
and geometric processes involved in certain aspects
of the designs and architecture he visualized in
Bahrain's ever-changing landscapes. He quickly began
to incorporate these findings into his practice. The
incandescent, smooth lacquer surfaces seen in much
of his 2010-2011 work demonstrates his affinity for
symmetry and balance in form and purpose. By late
201, Rashid took this further by experimenting with
chrome which allowed him to paint over, manipulate
and warp reflections of his environment. This body of
work was showcased in solo exhibitions the following
year at the Bahrain Financial Harbour, Manama
(2012), Beirut Art Fair, Lebanon (2012) and Abu Dhabi
Art, UAE (2012).
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In May 2015 the artist officially participated in the
56th Venice Biennale, in both the ‘Nomi/Names’
joint exhibition and a collateral event, ‘The Eye of the
Thunderstorm: Effervescent Practices from the Arab
World, commissioned by the Contemporary Practices
Journal. This was followed with his participation in an
Arab delegation of artists to Brazil for the TRIO Biennial
dedicated to three-dimensional art. Around this time
Rashid's convex surfaces took on textured layers of
aluminium, which he manipulated or excised to reveal
layering underneath. In doing so, he abandoned the
painterly style of previous years to allow for a pristine
and symmetrical facade. These structural features,
as well as his move towards minimalism, directed his
new focus on elemental forms of design and their
receptiveness to light and consequent shadows.

In 2018, the artist presented a solo show at Ayyam
Gallery in Dubai, UAE, entitled ‘Hybrids, which
showcased this transition with a selection of works
created between 2015-2017. In the same year, this fresh
and innovative approach defined his ‘Parametrics'’
series of large-scale installations that premiered,
to international acclaim, in a major solo exhibition
entitled ‘Penumbra: Textured Shadow, Coloured Light'
at the Saatchi Gallery in London. In continuation of

this style, in 2019, Rashid exhibited alongside artist Mary
Bauermeister and sound artist Simon Stockhausen at
the me Collector’s Room, Berlin presenting a selection
of his parametrics. In 2020, Rizzoli publishing house,
released an elegantly illustrated publication of Rashid
Al Khalifa's work, entitled, ‘Rashid Al Khalifa, Full Circle!
showcasing the artists deep connection to the light
and landscape of his homeland. Rashid has since
participated in a number of international art fairs as
well as two solo exhibitions (Spectrum’ and ‘Cusp’) at
the Liechtenstein National Museum in 2022.

Rashid Al Khalifa's latest work continues to explore
the myriad dynamics of light and colours that
are characteristic to Bahrain's geographical and
cultural diversity. His current interests lie in the
interaction of these properties to further inform his
bold interpretations of his cultural heritage. Through
splendidly ~ commanding  structures, comprising
meticulous forms and complex designs, Rashid’s
art practice stands as a contemporary tribute to
traditional Middle Eastern design and architecture.

HOYAT KURRIKULUM

FORDI SORGILOR

2022-ci il
2022-ci il
2022-ci il
2022-ci il
2021-ci il
2021-ci il
2019-cu il
2018-ci il

2012-ci il
2010-cu il
1997-ci il
1996-ci il

Zirve, Lixtensteyn Dévlst Muzeyi, Vaduz, Lixtensteyn

isiq va kélganin yaradiligi, Rozenhang Muzeyi, Vaylburg, Almaniya

isiq va kalganin yaradilisi, Mond mehmanxanasinin galareyasi, Berlin, Aimaniya
Spektr, Lixtensteyn Dévlet Muzeyi, Vaduz, Lixtensteyn

Rasid Al Xslifs, Opera galereyasi, Dubay, BO9D

Mozaika, Mario Mauroner Muasir incassnat, Vyana, Avstriya

Paralel olarag, Bait Muzna galereyasi, Maskat, Oman

“Yari kélga: faktural kdlgs, rengli isiq’, “Saatchi” qalereyasi, London, Boyuk Britaniya
"Hibridlar”, Ayyam qalereyasi, Alserkal prospekti, Dubay, Boo

Reflekslar, “Waterline” qalereyasi, Bshreyn Maliyys Limani, Bahreyn Krallig
“Qabariq: yeni perspektiv’, Bahreyn Milli Muzeyi, Bahreyn Kralligi

incesenat sdbasi, Suman incassnst Taskilat, Amman, lordaniya

"De Caliet” galereyasi, Milan, italiya

El Kato Kayyel galereyasi, Milan, italiya
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1982-ci il

1970-ci il

QRUP
2022-ci il
2022-ci il
2019-cu il
2017-ci il

2013-cu il

Yaxin Serq Institutu, Vasington, Kolumbiya, ABS
Seraton mehmanxanasi, Manama, Bahreyn Kralligi

Dilmun mehmanxanasi, Manama, Bsahreyn Kralligi

SORGILORI

Tahltksli gozallik, Mario Mauroner qalereyasi, Salzburg, Avstriya
omsakdaslig, Oliver Mark, Guardini Fondu, Berlin, Almaniya

Enina dalda, Kolleksiyagilar otagdi, Olbrixt kolleksiyasi, Berlin, Almaniya
Konvergensiya: Kral kérpuleri, Ritz Karlton, Dubay, Boo

Dialogda, “Waterline” galereyasi, Bahreyn Krallid:

INCOSONOT SORGILORI

2023-cu il
2022-ci il
2022-ci il
2022-ci il
2021-ci il

Cenevra incasanati, Mario Mauroner Muasir incasanat, Cenevra, isvegra
Aspen ila kasisma, "Gmurzynska” qalereyasi, Aspen, Kolorado, ABS
Brissel incasanati, Mario Mauroner galereyasi, Briussel, Belcika
Dusseldorf incasanati, Mario Mauroner galereyasi, Disseldorf, Aimaniya

“SCOPE" Beynalxalgq muasir incasenat sargisi, Mayami ¢imarliyi, Mayami, AB$

2021-ci il Muiasir Istanbul, Istanbul, Tirkiys
2019-cu il Muiasir Istanbul, Istanbul, Ttrkiys
2014-ca il "WWALA" Los Anceles, ABS

Dubay incasanati, Boo
2013-cu il Suirix incasanat sargisi, isvecra

Abu Dabi incasenati, BOD

Dubay incasanati, Boo
2012-ci il Abu Dabi incassnati, BOo

Beyrut incessnat sergisi, Livan

BIENNALLELOR

2019-cu il Moskva Biennalesi, Yeni Tretyakov galereyasi, Moskva, Rusiya

2017-ci il Kérptlsr, Qrenada Pavilyonu, 57-ci Venesiya Biennalesi, italiya
Yersiz, Il Araligq danizi Biennallesi, Saxnin Vadisi, Israil

2015-ci il Orab nimayandaliyi, “TRIO" Biennale, Rio de Janeyro, Braziliya
“Nomi/Names” resmi sargisi, 56-c1 Venesiya Biennalesi, italiya

Firtinanin gozi: Srab dinyasinin giiclt tacribaleri.
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BOHREYN COMIYYSTININ ISTIRAKI

2016-ct il

2014-cu il
2013-cu il
2007-ci il
2005-ci il
2004-cdu il
2002-ci il

1999-cu il

1998-ci il

1997-ci il

1996-ct il

Seyx Ibrahim bin Mshammad 3l Xalifs Madaniyyst va irs Markszi, Muharraq, Bshreyn Kralligi
Manzarsler, Ritz Karlton, Bahreyn Kralligi

Bshreyn, Asilah incassnat ve Madaniyyst Forumu, Marakes

Bahreyn muasir incasanat, Rusiya Akademiyasi, Moskva, Rusiya

Bahreyn muasir incassnat, YUNESKO, Paris, Fransa

Muasir incasanat sargisi, irlandiya Kral Carrahlar Kolleci, Dublin, irlandiya
32-ci illik incesanat sargisi, Bahreyn Milli Muzeyi, Bshreyn Kralligi

Bshreyn madaniyyat haftesi, Amman, iordaniya

Bahreyn madaniyyst haftssi, Pekin, Cin

Taybey incasenat sargisi, Taybey, Tayvan

Sarja Biennalesi, Sarja, Birlasmis Orab omirliklari

Dilmun sergisi, Paris, Fransa

Bahreyn incasanat sargisi, Aleksandr galereyasi, “Ladoux’, Fransa
Singapur Ekspo incasanat sargisi, Singapur

Amerika incasanat sargisi, Mayami, ABS

Avropa incasanat festivali, Cenevrg, isvecra

Bahreyn incasanat sargisi, Kann, Fransa

1996-ci il

1995-ci il

1989-cu il
1988-ci il

1986-ci il
1985-ci il

1984-ci il

Avropa incasanat Festivall, Cenevrs, Isvecra
Bshreyn rassamlarinin sargisi, Roma, italiya
Sarja Biennalesi, Boo

Du Rond mehmanxanasi, Cenevrs, isvecra
Dunya Ticarat Markazi, Lozanna, isvecra
Bahreyn incasanat camiyyati sargisi, Qahirs, Misir
Asiya Rassamlarinin Festivali, Malayziya

Yeni Incassnat Markazi, Bagdad, Iraq

ik “GCC" incasanat sargisi, Tokio, Yaponiya
Qahirs Biennalesi, Misir

Alia Markazi, Amman, iordoniyo

Bahreyn rassamlari, Leyton Evi, London, ingiltara

Fransiz ressamlar sergisi, BéyUk saray, Paris, Fransa
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CURRICULUM VITAE

SOLO EXHIBITIONS

2022
2022
2022
2022
2021
2021
2019
2018

2012
2010
1997
1996

Cusp, Liechtenstein National Museum, Vaduz, Liechtenstein

Construction of Light & Shadow, Rosenhang Museum, Weilburg, Germany
Construction of Light & Shadow, Galerie Hotel Mond, Berlin, Germany
Spectrum, Liechtenstein National Museum, Vaduz, Liechtenstein

Rashid Al Khalifa, Opera Gallery, Dubai, UAE

Tesselate, Mario Mauroner Contemporary Art, Vienna, Austria

In Parallel, Bait Muzna Gallery, Muscat, Oman

Penumbra: Textured Shadow, Coloured Light, Saatchi Gallery, London, UK
Hybrids, Ayyam Gallery, Alserkal Avenue, Dubai, UAE

Reflections, The Waterline Gallery, Bahrain Financial Harbour, Kingdom of Bahrain
Convex: A New Perspective, Bahrain National Museum, Kingdom of Bahrain
Art Department, Shuman Arts Organization, Amman, Jordan

De Caliet Gallery, Milan, Italy

El Kato Kayyel Gallery, Milan, Italy

1982

1970

Middle East Institute, Washington, D.C., USA
Sheraton Hotel, Manama, Kingdom of Bahrain

Dilmun Hotel, Manama, Kingdom of Bahrain

GROUP EXHIBITIONS

2022 Dangerous Beauty, Mario Mauroner Gallery, Salzburg, Austria

2022 Collaborations, Oliver Mark, Guardini Stiftung, Berlin, Germany

2019 Transverse Wave, Collectors Room Berlin / Olbricht Collection, Berlin, Germany
2017 Convergence: Royal Bridges, Ritz Carlton, Dubai, UAE

2013 In Dialogue, The Waterline Gallery, Kingdom of Bahrain

ART FAIRS

2023 Art Geneéve, Mario Mauroner Contemporary Art, Geneva, Switzerland
2022 Intersect Aspen, Galerie Gmurzynska, Aspen, Colorado, USA

2022 Art Brussels, Mario Mauroner Gallery, Brussels, Belgium

2022 Art Dusseldorf, Mario Mauroner Gallery, Dusseldorf, Germany

2021 SCOPE International Contemporary Art Show, Miami Beach, Miami, USA
2021 Contemporary Istanbul, Istanbul, Ttrkiye
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2019 Contemporary Istanbul, Istanbul, Ttrkiye
2014 WWALA, Los Angeles, USA
Art Dubai, UAE
2013 Zurich Art Fair, Switzerland
Abu Dhabi Art, UAE
Art Dubai, UAE
2012 Abu Dhabi Art, UAE

Beirut Art Fair, Lebanon

BIENNIALS
2019 Moscow Biennale, New Tretyakov Gallery, Moscow, Russia
2017 Bridges, Grenada Pavilion, 57th Venice Biennale, Italy
Out of Place, 3rd Mediterranean Biennale, Sakhnin Valley, Israel
2015 Arab Delegation, TRIO Biennial, Rio de Janeiro, Brazil
Nomi/Names Official Exhibition, 56th Venice Biennale, Italy
The Eye of the Thunderstorm: Effervescent Practices from the Arab World,

Official Collateral Event, 56th Venice Biennale, Italy

BAHRAIN ARTS SOCIETY PARTICIPATION

2016

2014
2013
2007
2005
2004
2002

1999

1998
1997

15/15, Shaikh Ebrahim bin Mohammed Al Khalifa Center for Culture and Heritage,
Muharrag, Kingdom of Bahrain

Views, Ritz Carlton, Kingdom of Bahrain

Bahrain, Asilah Arts & Culture Forum, Morocco

Bahrain Contemporary Art, Russian Academy, Moscow, Russia

Bahrain Contemporary Art, UNESCO, Paris, France

Modern Art Exhibition, Royal Ireland College of Surgeons, Dublin, Ireland
32nd Annual Art Exhibition, Bahrain National Museum, Kingdom of Bahrain
Bahrain Culture Week, Amman, Jordan

Bahrain Culture Week, Peking, China

Taipei Art Exhibition, Taipei, Taiwan

Sharjah Biennial, Sharjah, UAE

Dilmun Exhibition, Paris, France

Bahrain Arts Society Exhibition, Gallery Alexander, Ladoux, France

Art Expo Singapore, Singapore

Art America Exhibition, Miami, USA
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1996

1996

1995

1989
1988

1986
1985

1984

Europe Art Festival, Geneva, Switzerland
Bahrain Arts Society Exhibition, Cannes, France
Europe Art Festival, Geneva, Switzerland
Bahrain Artists Exhibition, Rome, Italy
Sharjah Biennial, UAE

Hotel Du Rond, Geneva, Switzerland

World Trade Center, Lausanne, Switzerland
Bahrain Arts Society Exhibition, Cairo, Egypt
Festival of Asian Artists, Malaysia

New Art Center, Baghdad, Iraq

First GCC Art Exhibition, Tokyo, Japan

Cairo Biennial, Egypt

Alia Center, Amman, Jordan

Bahraini Artists, Leighton House, London, England

Salon des Artistes Francais, Grand Palais, Paris, France

TOSOKKURLOR

Bu sarginin kataloqunun hazirlanmasinda amayi olan har kass tasekklrimu bildiriram. Sargiya gdstardiklari
komeaye ve dastaye gore Heydar Sliyev Markazi ve QGallery Baki komandasina, diggst ve taskilatciliga gérs RAK
incesanat Fondundaki komandama, o ciimledan Yasmin Sarabiys, asarlerimin an yaxsi formada tagdim olunmasi
Ucln calisan butin fotograflara, distintlmis ve zerif dizayn Ggin “Two Desk Studio” dizaynerlarina tasakkir
ediram.

Rasid Al Xaslifs
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